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Alytus Theater (Lithuania), NOT CHILDREN'S GAME
Whooow of a festival day

Fausto Paravidino's story about the illness of the "Family M" has been for Italy, what Herkus Kuncius
drama NO CHILDREN'S PLAY stands for Lithuania. Where the one still describes life and survival in gray
suburbs of Italian big cities, the Lithuanian dramatist goes one step ahead. Kuncius and director Albertas
Vidziunas also take a family as pars pro toto in order to expose on a wide level human togetherness.
From the household level to the universal dimension in a block of flats, mercilessly open and taboo-
breaking language of the reality of a "modern family" in Lithuania in magically realistic, caricature
grotesque images.

Parallels to Marius von Mayenburg's play "Fireface" come in individual scenes. Similarly to Robert Wilson,
individuality was taken from the characters for the sake of generalization by partly white or rigid faces.
The writer sees himself in an international ambiance, but knows how to go beyond and find his own
statement in obscene, taboo-breaking language, supported by a skilfully strict directing (and very good
actors!) in a stylistically simple yet visually stunning stage set and video (Arturas Simonis). Kuncius has
banished the world of Paravidino and Mayenburg into the past and describes a highly up-to-date social
level in the digital age.

Bravo to the actors, many thanks to Alytus Theatre.

Foto: Augustina Iohan

Theater Alytus (Litauen], (NICHT) KINDERSPIEL

Whooow des Festivaltages

Was Fausto Paravidinos Story Uber die Krankheit der ,Familie M” fiir Italien gewesen, das ist Herkus Kuncius Drama KEIN
KINDERSPIEL fiir Litauen. Wo der eine noch Leben und Uberleben in grauen Vorstidten Italiens beschreibt, geht der
litauische Dramatiker einen Schritt weiter. Auch Kuncius und Regisseur Albertas Vidziunas nehmen eine Familie als Pars
pro toto, um auf breiter Ebene menschliches Miteinander zu entblé3en. Vom Haushalt- bis zum Universal-Level in einem
Wohnblock wird gnadenlos offen und Tabu brechend die Realitdt einer ,modernen Familie” in marchenhaft realistischer,
karikierender Groteske bebildert.

Parallelen zu Marius von Mayenburgs Stiick ,Feuergesicht” kommen komprimiert in einzelnen Szenen auf. Robert Wilson
ahnlich wurde den Figuren die Individualitat um einer Generalisierung willen durch teils weile oder starre Gesichter
genommen.

Der Schriftsteller sieht sich in einem internationalen Umfeld, weil} jedoch darliber hinaus zu gehen und eine eigene
Aussage in obszoner, Tabu brechender Sprache zu finden, unterstiitzt durch eine gekonnt strenge Regie (und sehr guten
Akteuren!) in einem stilistisch einfachen, jedoch visuell umwerfenden Biihnen- und Lichtbild (Arturas Simonis). Kuncius
hat die Welt von Paravidino und von Mayenburg in die Vergangenheit verbannt und beschreibt ein hoch aktuelles
Sozialniveau im digitalen Zeitalter.

Bravo den Darstellern, danke dem Theater Alytus.

Teatrul Alytus {Lituania], Nu-i un joc de copii

Whooow-ul Festivalului

Fausto Paravidino este o poveste despre boala ,Familiei M” si a fost pentru Italia la fel de importanta cum este drama lui Herkus Kuncius ,Nu-i un
joc de copii” pentru Lituania. Este o piesa care descrie viata si supravietuirea in suburbiile oraselor mari italiene, dar dramaturgul lituanian merge
mai departe de atat. Kuncius si regizorul Albertas Vidziunas prezinta si ei o familie mult mai necadjita, pentru a exprima unitatea tuturor oamenilor.
De la nivelul unei gospodarii pana la nivel global, printr-un limbaj libertin si care sparge tabuurile realitatii unei ,familii moderne” in Lituania, prin
imagini grotesti, caricaturale, de un realism magic. Paralela cu textul lui Marius von Mayenburg ,Chip de foc” se regaseste in anumite scene. in
stilul lui Robert Wilson , personajele au fost private de individualitate de dragul generalizarii, realizata prin fete albe sau rigide. Scriitorul se
situeaza intr-un cadru international, dar stie cum sa patrunda mai adanc si sa-si gaseasca propria voce in limbaj obscen si care sparge tabuurile,
sustinut de o regie stricta si competenta (si actori foarte buni!) intr-o scena, stilisc vorbind, simpla dar, din punct de vedere vizual, ametitoare,
multumita lui Arturas Simonis. Kuncius a lasat lumea lui Paravidino si Mayenburg in trecut si surprinde o lume cu un nivel social actualizat erei
digitale. Felicitari actorilor, multumiri Teatrului Alytus!
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Interview with each and every member of Alytus Theatre Gompany

Rep.: Is there a difference between a ,festival show” and a regular show?
Alytus crew: In general is actually no difference because you're coming with the
same responsabilities to show the play for audience. It doesn't matter where and for
whom. You're all the time super focused but also maybe when you show for
foreigners and you know that they don't know your language, subconsciously you
have the idea to express it more focusing, more concentratred on the act to break
out the idea.

Rep.: Is the Festival bringing something extra to the show?

Alytus crew: You're making connections, you're meeting new people and we're
having new experiences at workshops and we have the possibility to watch other
countries specific theater that ussualy we cannot see in our country. You can discuss more about the theater with people
because we met here, because our interest and love for this type of art.

Rep.: Do the imaginary and the imagination combine in your show?

Alytus crew: Basically, the imagination has to work all the time, so when we're in a play and have to think about the
surroundings, we bring this from our reality: we met somebody, we talked to someone, maybe we saw someone. So, you
bring your own perspective in your play.

Foto: Augustina lohan

A consemnat Camelia Tudose, Liceul de Arte ,Bdlasa Doamna”

Doi actori si o intrebare

Rep.: Exista o deosebire intre spectacolul ,de festival” si cel de la sediu?

Umberto Banati: in cadrul spectacolului ,de festival” avem ocazia de a descoperi si de a interactiona cu alti artisti. In plus,
putem simti diferit emotia publicului. De retinut este ca spectacolul nostru este mai mult decat un show intr-o piata.

Rep.: Ce aduce Festivalul in plus spectacolului?

Andrea Ruberti: Festivalul reuseste sa aduca ceva in plus. De fiecare data, spectacolul se adapteaza dupa pubilic, la fel si in
acest caz.

Rep.: Imaginarul siimaginatia se contopesc in spectacolul dumneavoastra?

Andrea Ruberti: Categoric. Imaginarul face parte din imaginatie. Ele reusesc sa se contopeasca in ceva real.

”

A consemnat Stefania R. Bobeicd, Colegiul National ,lendchitd Vacdrescu

Two actors one guestion

Rep.: Is there a difference between a ,festival show” and a regular show?

Umberto Banati: A ,festival show” offers us the opportunity to discover and interact with other artists. Besides, we can feel
differently the audience's emotions. But it is important to keep in mind that our performance is more than a show in a square.
Rep.: Is the Festival bringing something extra to the show?

Andrea Ruberti: Yes, the Festival is bringing something extra to the show. Every time, the show is adapted just as in this
case.

Rep.: Do the imaginary and the imagination combine in your show?

Andrea Ruberti: Definitely. The imaginary is a part of imagination. They managed to combine into something real.

Foto: Maria Stefdnescu
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LAffel’ (Goreea de Sud) luat |a intrehéri

Reporter: Daca ar fi sa descrieti "imaginea" Festivalului Babel, cum ar arata aceasta?

After Crew: Babel este un festival diferit si dificil pentru ca se contopesc tot felul de stiluri. Este nemaipomenit.

Rep.: Care sunt imaginile care v-au ramas intiparite in minte, in primele momente de Babel la care ati participat?

After Crew: Este prima data cand venim in Europa; inainte am fost la un festival din China. Este o tara foarte draguta, orasul
este frumos, am intalnit foarte multe persoane prietenoase. Staff-ul si voluntarii ne-au ajutat foarte mult, fara ei nu puteam
reusi.

Rep.: La Babel se vorbesc multe limbi ale Pamantului si se regasesc multe culturi precum in binecunoscutul Turn. Ce i
face pe artisti sa comunice atat de bine si sa se simta ca intr-o familie?

After Crew: La festival sunt diferite tari si nu am avut timp sa vorbim prea mult cu alti invitati. Cand am inceput sa ne
pregatim spectacolul in acest teatru, am fost ajutati mult. Astfel, am putut tine spectacolul cu succes. Seara am fost la Clubul
Festivalului si multi prieteni ni s-au alaturat si le multumim pentru aceasta. Am avut ocazia sa intalnim oameni cu care sa
legam prietenii culturale.

A consemnat Andrei Catalin Mdngutd, Colegiul National ,Constantin Cantacuzino”

,Affel’ (South Korea) faces
the questions

Rep.: If you have to describe the image of the
Babel Festival, how would it look like?

After Crew: Babel is a unique and hard festival
because it combines different styles and it's
awesome.

Rep.: What are the pictures that remained in your
mind from the first moments of Babel that you
attended?

After Crew: It's our first time we came in Europe.
Before, we went to a festival in China. Romania is a
very nice country. You have a beautiful town and we
met friendly persons. The staff and the volunteers

helped very much, without them we couldn't made it.
Rep.: At the Babel Festival are a lot of people who talk in diffrent languages. What makes the artists to comunicate so
good and to make them feel like they are a part of a family?

After Crew: At the Babel Festival are many different countries and we didn't have time to talk with them. When we started to
prepare our play in this theater, we were very much helped by a lot of people and so we could successfully finish our play.
Last night, we went to a bar and we invited some of our friends to join us. We are very thankful to them. Through this
meeting we could create cultural friendships.

Interview with Stacy Smith, actress, ,Fiecare duine”

Rep.: Is there a difference between a ,festival show” and a regular show?

Stacy Smith: Yes, there is a massive difference. The show in the festival are much more diverse, because a
lot of different countries are coming together and you will make many good friends. Instead, theatre is a
basic place

Rep.:What does the Festival brings in addition to the show?

Stacy Smith: Friendship, culture, colours and different people ideas and opinions

Rep.: Do the imaginary and the imagination combine in your show?

Stacy Smith: Yes, we are trying to do everything better. So that the audience is getting more and more
involved in the show.

A consemnat Mario A. Tatdranu, Colegiul Economic ,lon Ghica”
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BRexiNG NEW — memoranoum

De comun acord, Teatrul Municipal ,Tony Bulandra” Targoviste, reprezentat de
MiHAI CONSTANTIN RANIN, manager, si Yedang International Performing Arts Festival,
reprezentata legal de SEUNGWON LEE, presedinte, stabilesc un parteneriat in vederea
promovarii culturale reciproce si a permanentizarii relatiei culturale dintre cele doua
institutii.

Yedang International Performing Arts Festival, legally represented by Mister
SEUNGWON LEE, President, and

"Tony Bulandra” Municipal Theatre Targoviste, represented by MiHAI CONSTANTIN
RANIN, General Manager, conclude a partnership for the mutual cultural promotion
and establishing the permanently relationship between the two institutions.

MaiNe vedem, 7 iunie...

Cubul/ Cube
18:00 - Casa Sindicatelor
Laterna Magika, Cehia / Czech Republic

Fiecare duine / (Fiecare om)
19:00 -Piata / Square Mihai Viteazul
PASS Edinburgh College, Scotia / Scotland

,Fiecare om” este un spectacol de teatru fizic care

,Cubul” este un spectacol de o ord, in cadrul proiectului o . ;
exploreaza piesa moralizatoare ,Everyman”.

de success LaternaLAB, Laterna Magika combinand
imaginile de film cu spectacolele live. Se foloseste de

_ video mapping si de cateva proiectoare puse in diverse

locuri. Compozitia vizuald se bazeazd pe motivul cubului,

Regie, Costume si Interpretare /
Directed, Costumes and Cast:

in toate variantele posibile ce ne inconjoara. Rhona 0'Donnell, Amie Huckstep, Stacyanne Smith, Bronte Mellors, Jazmin Gilham, Rachel Heller,
Zazu Klebba and Joel Anderson
Regizor / Stage director: Pavel Knolle Muzica / Music by: Joel Anderson

Distributia / Cast: Adéla Abdul Khaleg, Pavlina Cervickova, Zuzana Herényiovd, Tereza Chabovd, Ev
Zapotockd, Tamara Ksirova, Libor Kettner, Ondrej Martis, Alexandr Sadirov, Adam Sojka, Viktor Svidrd, Davi
Stransky, Patrik Cermak

Fantezia Medeei/ Medea Fantasy | Spectacol de Focsi Muzicd Live/ Fire and Live Music

20:00 - Sala Mare / Main Hall Show
The Nomad Production, Coreea de Sud / South T 21:30 - Piata / Square Mihai Viteazul
Korea o AW Handpan Project, Romania

J‘ ‘ . Handpan Romania este primul proiect muzical romanesc
prezintd acte de razbunare (crime impotriva copiilor, | careimbina misticismul handpanului cu arta jonglarii

_ , — : uciderea fiicei lui Creon) numai din cauza cd a fost pardsita \ Q focului si cu vibratiile percutiei. Este o fuziune explozivd de
de Iason Spectacolul este dlnamlc datoritd interventiei corului, alter ego al Medeei. ritmuri africane, armonie handpan si spectacol cu foc.

Asemenea piesei originale de Euripide, Medeea noastra

Regizor / Director: JeungWoo Son

Distributia / Cast: YooJeong Byun (Medea), SunSook Kang (Medea's spirit), TaeHoon Lee (Creon),
SangYoun Ban (Jason), EunJung Hong (Woman | / Daughter of Creon), TaeHa Kim (Woman 2), JungLim
Park (Woman 3)
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